
Obscuring the Line Between  
the Natural and the Man-Made

EMERGING REALITIES

GE Art Program 
3135 Easton Turnpike 

Fairfield, CT 06828 

 T: 203 373 2868



2

general electric - exhibition overview

Dates:    January 16 — March 30, 2012

Location:  GE World Headquarters
  3135 Easton Turnpike
  Fairfield, CT 06828

Included Artists:

Obscuring the Line Between  
the Natural and the Man-Made

EMERGING REALITIES

Maša Bajc

Daniel Bauer

Edward Burtynsky 

Jesse Chehak

Cedric Delsaux

Barry Frydlender

Andreas Gefeller

Ingo Günther

Nathan Harger

Shane Hope

Tetsugo Hyakutake

Kahn & Selesnick

Izima Kaoru

Kevin Kunstadt

David Leventi

Mark Power

Mathew Pillsbury

Björn Schülke

David Stephenson

Youngsuk Suh



3

general electric - exhibition overview

It is with great pleasure that the GE Corporate Art Program presents  “Emerging 

Realities: Obscuring the Line Between the Natural and the Man-Made.” The ini-

tial inspiration for this exhibition came from the Art Program’s desire to present 

an exhibition in support of the four Pillars of GE’s manifesto: move, cure, power, 

and build. In pursuit of this original motivation, however, we came to uncover 

a common thread amongst the included artworks. All of the works selected for 

exhibition represented an interaction between technology and the natural world. 

Viewed together, these works signify an emerging sliding spectrum of relation-

ships between society, nature, and technology. In beginning to define this spec-

trum, “Emerging Realities: Obscuring the Line Between the Natural and the Man-

Made” makes just as much of a statement about our contemporary society as it 

does the innovators who have helped shape it to this point .

From solar-powered sculptures to lenticular 3D pigment prints, the artists in this 

exhibit bring awareness to the omnipresent ways in which modern society and 

the natural landscape have begun to hybridize. Gone are the days when technol-

ogy was once at odds with the natural environment it sought to support; now, 

technical designers either create mechanisms that match their target setting or 

are so small they are largely imperceptible. In Tetsugo Hyakutake’s Goshiki Za-

kura Ohashi, Tokyo, Japan we see multi-lane highways built over, and not through, 
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tall grasses to allow for the coexistence of transportation and the natural land-

scape. In Daniel Bauer’s Aviary, Corona Park, Queens the open structure of the 

bird sanctuary goes one step further, creating space for the indigenous flora to 

weave in and out of the structure—literally knitting the boundaries of the natu-

ral and the man-made together. If we take a step back from examining what is 

in these images to contemplate the photographs as artworks, there begins to 

emerge a particular way in which the photographs themselves are witness to the 

confluence of nature and technology. In viewing these images, the natural and 

the man-made are so seamlessly woven together that they produce a singularly 

beautiful photograph. We are not torn between which is more powerful—the con-

struction or the landscape that contains it—but instead we respond to the image 

as a whole. In this way, within the image the parts of the scene not belonging to 

the natural realm, or the unnatural, elude the negative connotations normally as-

sociated with the word. The unnatural, or in this instance the man-made, appear 

as a “natural” part of the image to the extent that the design of the structures  

complement their natural surroundings.

In some of the artworks, the natural and the man-made can be so interwoven 

that it can be difficult to discern the boundaries separating the two. The artworks 

in Edward Burtynsky’s Dryland Farming series play upon this ambiguity in sub-

verting our preconceived notions of what is possible for the natural and the man-

made. When viewing these aerial shots of dryland farms, our first inclination is to 

wonder if the white soil that we are seeing in the photographs is actually the work 

of the artist’s hand during the post-production process. When we discover that 

the soil is naturally almost white as a result of the nutrient composition of Spain’s 
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Jerez region, it is alarming and difficult to believe. The significance of this discov-

ery is not as much that we are more readily inclined to believe that something as 

awe-inspiring as the white soil in Jerez had to be a result of photographic post-

production, but rather that once this fact is revealed to us, there still remains an 

element of doubt . The evolution of technological innovation has reached such a 

point where we are confident about the existence of technological forces even if 

we cannot physically see them. This reasoning is often used to explain the un-

familiar. If we look at the example of someone with extraordinary physical char-

acteristics (i.e. vivid blue eyes, platinum blonde hair) we often assume that these 

features are the results of some kind of cosmetic work without ever having been 

present for, or told about , such a procedure. As a society, we accept the idea that 

often the natural is being propped up or enhanced by science or technology. We 

bring this specific cognitive link between nature and technology to our experi-

ence viewing Burtynsky’s dryland photos. Our faith in the ability of the man-made 

to alter the natural inconspicuously helps form an explanation for the part of the 

image that is not readily recognizable to us as “soil” but yet forms a natural part 

of the image. While this action may expose a somewhat naively blind faith in the 

power of technology, it is also a testament to the innovators who have worked 

so deftly within the realm of the natural that they have earned our confidence in 

spite of their absence. 

An extension of this sentiment is further explored in the exhibition artworks’ 

delicate interplay of what is real and what is not real. The lattice of wires in An-

dreas Gefeller’s photographs of Japanese telephone poles are visually entranc-

ing, appearing to float on a content-depleted background. The sheer immaculate 
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beauty of the photos creates an initial trust and acceptance of what we see. 

Eventually as we spend more time with the photographs, we start to wonder how 

these wires actually exist in the world—with no visible suspension point , what is 

carrying the weight of the wires? In time we find that Gefeller achieves this illu-

sion by stitching together multiple shots of the wires from various vantage points, 

eliminating the actual telephone pole from the image.  This stitching process is 

done so meticulously as to nurture our initial assumption that these wires exist in 

the real world as we are seeing them in the photograph. In contrast to our experi-

ence viewing the dryland farms, Gefeller’s digitally manipulated images somehow 

appear natural, and our instinctual reaction is to accept that these are how the 

wires are presented in real life. However, can we confidently say that what we are 

seeing in the image is not real? The wires in the photo are real, and they exist as 

we see them, at least in part , in real life; it is only at the hand of the artist that we 

are viewing the wires in such a way that does not exist in real life. Furthermore, 

what evidence do we have that if we were to view these same wires, in person, 

from a particular vantage point that they might not appear to look this same 

way? In this way the boundaries encompassing the reality of these wires be-

comes fluid, depending on the viewer’s perspective—both literally  

and figuratively.

The pivotal moment in understanding this exhibition occurs when one views Bur-

tynsky’s dryland photographs and assumes they are retouched, only to find out 

they are documentary images of the natural world, and then views Gefeller’s tele-

phone poles assuming no retouching, only to find out the image has been heavily 

manipulated. This moment encompasses the driving message behind “Emerging 
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Realities: Obscuring the Line Between the Natural and the Man-Made,” crystalliz-

ing the extent to which technology has worked to mimic, emulate, and ultimately 

integrate with, the natural world.  Along with this revelation come broader ques-

tions of authenticity and originality. In the age of digital manipulation and virtual 

realities, what characteristics determine something’s authenticity? Where is the 

dividing line between the natural and the man-made? In a world where techno-

logical innovation is often imperceptible at first glance, does this in some way 

detract from what we can consider an object’s natural or authentic state? The 

photographs in this exhibition, in their varying levels of faithfulness to what it is 

they are representing, inspire us to ask these questions and never make assump-

tions about what it is we are looking at or experiencing. Such a prompt is an indi-

rect assertion of our contemporary society’s complex and evolving relationship to 

technology and the natural world. Through this relationship we begin to see that 

our previous ideas of reality and authenticity as absolute and rigid are flawed, 

and that what determines reality and the authentic today is still emerging—not as 

a lone construct but instead as a diverse entity, the boundaries of which are fluid, 

undefined, and always changing.

- Nicole Sansone
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From right to left: Kahn & Selesnick, David Leventi, Tetsugo Hyakutake

Artists Exhibited, from left to right: Tetsugo Hyakutake, David Leventi, Kahn & Selesnick
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From right to left: Izima Kaoru, Shane Hope, Björn Schülke

Artists Exhibited, from left to right: Shane Hope, Izima Kaoru
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Artists exhibited, from right to left: Daniel Bauer, Jesse Chehak, Mathew Pillsbury

David Stephenson
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From right to left: Nathan Harger, Björn Schülke, Youngsuk Suh

Artists Exhibited, from left to right: Cedric Delsaux, Björn Schülke, Youngsuk Suh
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Artists Exhibited, from left to right: Barry Frydlender, Tetsugo Hyakutake
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From right to left: Andreas Gefeller, Daniel Bauer, Jesse Chehak, Tetsugo Hyakutake

Artists Exhibited, from left to right: Tetsugo Hyakutake, Jesse Chehak, Daniel Bauer, 
Andreas Gefeller
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artists Exhibited, From Left to Right: Edward Burtynsky, Kevin Kunstadt

Edward Burtynsky
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artists Exhibited, From Left to Right: Edward Burtynsky, Kevin Kunstadt

Edward Burtynsky




